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About  
the Hub
The North Yorkshire 
Music Hub was set 
up in early 2012 and 
works in partnership 
with local and national 
arts programmes 
and organisations. Its 
objective is to deliver 
the government’s 
commitment to 
improving the quality 
of local music services 
and our performance 
is monitored by Arts 
Council England.

There are great 
opportunities to be 
part of the Hub and 
this edition contains 
information about 
how and when you 
can get involved 
in music making 
across the county.

Find out all about Gone in the Air: NYMAZ’s research on young 
people, music and rural isolation inside – see article on page 10.
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Selby College - a Tertiary College- is recognised 
by peers in the further education sector as 
being one of the top- performing Further 
Education colleges in the country.  It is also one 
of the first in England and the first in Yorkshire to 
achieve Ofsted Outstanding status in all areas, 
a status it has maintained since 2007/08.  

The college is the main provider of A levels 
and Vocational education to 16-18 year 
olds in Selby District and attracts higher 
numbers of students every year, based on its 
reputation for exam and course success.

The college delivers the BTEC Extended Diploma 
in Music Technology and Production, an essential 
stepping stone for anybody wanting to progress to 
Higher Education or into an industry apprenticeship.

The music technology department has a  bespoke 
recording studio that was developed in 2010 by 
College Lecturers Nick Garside and Chris Miley. 
It’s equipped with some of the best facilities 
of its kind in North Yorkshire and provides full 
recording, mixing desk and rehearsal facilities for 
learners with an interest in playing and recording 
their own music or sound engineering. 

 “We literally started with a blank canvas, when 
we looked to develop this facility” said Nick. 
“Whilst we knew we had to meet set exams 
awarding body requirements  we also knew 
our learners were very particular about how 
and what they wanted to learn,  so the studio 
was developed around their specific needs.   

“As well as providing plenty of room to perform, 
record or mix music, the facility comes with a 
networked industry-standard PA and mixing desk, 
amps, keyboards, digital software and hardware”. 

Selby College Music Department is now recruiting 
for September 2015. The extended diploma 
course gives successful students the equivalent 
of three “A” level qualifications. It also gives 

them the opportunity to study a broad music 
technology curriculum, developing music and 
music technology skills for both the workplace 
and Higher Education, providing them with a 
fundamental understanding of sound recording 
technology. The course applies theoretical 
and practical learning and includes hands on 
experience in a professional recording studio.

Although it is advantageous if you can play 
an instrument or sing, it is not essential: to 
be accepted for the course students only 
need five good GCSE’s at grade C or above. 
The most important thing is to have a real 
enthusiasm for music in general and a desire 
to further a career in the music industry. 

The course is an ideal introduction for 
anyone who wants to go on to a Music 
Technology Degree at university or go 
directly into Studio or Live Production.

Anyone interested in choosing music as a  future 
career should contact Nick Garside at Selby College

Tel 01757 211000  
or Email garsiden@selby.ac.uk

Creating a future at  
Selby College



Issue 09 Summer 2015 newsletter

3

Class of 2011 student Will 
Rice has always been a 
passionate musician and gifted 
academically, but finding a 
career path that allowed him 
to pursue both proved tricky. 
Things changed when he 
discovered the Music Technology 
course at Selby College.

Will said, “Music Technology 
gave me the tools to experiment 
with system building, audio 
networking and sound recording, 
while applying physics theories 
about acoustic properties and 
developing my understanding 
of digital audio techniques.”

These skills proved invaluable 
in securing Will’s first choice of 
university place at the prestigious 
Liverpool Institute of Performing 
Arts (LIPA). He’s just successfully 
completed a three-year Degree in 
Sound Technology, winning the 
Sennheiser Student Achievement 
Award for Product Knowledge 
and Sound Engineering.

Will now has his mind set on 
a career in the music industry, 
either as an engineer on a large-
scale touring event or as head 
of sounds at a large theatre.  

Case study
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Easingwold’s Brass Beginners 
make a Flying Start 

At the beginning of January ten aspiring 
musicians attended the first rehearsal of  
the Brass Beginners’ group started by 
Easingwold Town Band. 

The new band’s aim is to find and train new players 
to maintain and strengthen the town’s 175-year 
brass banding tradition. “A step into the unknown,” 
was how one adult participant described the 
experience: “At first it felt really strange to try 
and get a note out of the cornet they put into my 
hands, but most of us were in the same boat.”  

Tutored by Dominic Wood and Sam Quarton-
Billing – music students at York St John University 
- the group has made excellent progress. Some 
members have already acquired their own 
instruments, others play cornets, tenor horns and 
trombones provided by the Band. The minimum 
age is eight, and there is no upper limit.  

Membership has held up since January, with 
five adult players and five youngsters currently 
rehearsing for their first ‘public’ performance in the 
shape of a concert for family and friends, to be 

given on 15 May at Easingwold’s Galtres Centre.  
Players from the Town Band are lending a hand, 
assisting the tutors and filling out the harmony.  “We 
still have room for one or two more players”, says 
Town Band chairman Bill Cleghorn, “and there’s a 
drum kit in the corner, waiting for someone who’d 
like to have a crack at learning percussion.”   

Previous playing experience is not necessary, 
nor is the ability to read music – just a willingness 
to learn, and to practise at home between 
rehearsals.  As the Town Band’s musical director 
Alistair Shipman says: “Our beginners have 
made a very promising start.  It’s an opportunity 
for people with an interest in music to have a 
go at making it themselves. Maybe they haven’t 
tried before, or missed out at school.  Who 
knows what hidden talents may be revealed?”

Rehearsals take place at the bandroom in Croft 
Close, Easingwold on Friday evenings from 
6.30 to 8 p.m. (Postcode YO61 3DB; contact 
Bill Cleghorn, mob: 07717 944900 or email 
etband@live.co.uk for more information).

Easingwold’s brass beginners
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County Music service - update

New Core Team
A new core team of teachers has been set up following 
the restructure of the County Music Service. 

The role of the core team will be to deliver whole class activity; 
support school based music teachers; develop the music 
curriculum in partnership with schools; and provide support to 
leadership teams wishing to develop the musical offer to pupils.

As part of this, the Music Education Hub has developed 
a “toolkit” that will enable schools to evaluate their current 
offer. The toolkit has been trialled by some North Yorkshire 
schools in readiness for its launch, including Selby High.

Laura Cant, Head of Music at Selby High said:

“I really like the layout of the toolkit with the easy grid layout. As 
a fairly new HoD, the DDP is one area that I have found quite 
daunting and have not necessarily something that I feel I have had 
much support with from inside school. I think it is something that 
people just assume all staff fully understand but your toolkit really 
does make it simple and breaks everything down. I particularly 
like the checklist as I am a ‘list maker’ myself so this really suits 
me. I intend to use this toolkit in the summer term as we are 
finalising Y11 results and planning new schemes for Sept 2015 
(and 2016 for KS4 with the new GCSE specs). Although each 
school have their own format for a DDP or dept SEF, I really 
feel that this is a useful resource that I can use for my personal 
development and then when it comes around to completing the 
annual school format, I will feel more confident in doing so.

Thank you for sharing the toolkit with me and thanks again for 
your help with moderating the unit 4 compositions. I have spent 
most of Easter sifting through everything and making to do lists 
for the students when we go back to school tomorrow!”

For information about how to arrange a “toolkit”  
visit contact Ian.bangay@northyorks.gov.uk  
or emma.calvert@northyorks.gov.uk

At the very end of all the 
music centres took part in 
their annual Gala Concert 
at Leeds Town Hall – and 
an extremely rewarding and 
inspiring day was had by all. 

The concert highlighted 
musicians from all 6 centres 
and county ensembles.

Whitby music centre’s 
Choir and Junior Wind 
Players performed, as 
did Northallerton Music 
Centre’s Symphony 
Orchestra.  Guitarists from 
Northallerton also joined 
forces in a mass ensemble 
under the directorship 
of Geoff Stevenson.

Gala  
concert  
at Leeds  
Town Hall
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Pupils are experiencing new ways of 
learning to play music thanks to an 
innovative project led by NYMAZ on behalf 
of the North Yorkshire Music Hub.

Connect: Resound is exploring how 
digital technology can help to make music 
opportunities more accessible for children 
and young people in rural areas.

The project was set up by NYMAZ and the 
North Yorkshire Music Hub alongside technology 
partner UCanPlay, music technology in 
education specialists, and research partner the 
University of Hull.  The aim of the project is to 
find a new business model which will enable 
music hubs across the country to deliver cost 
effective, but high quality music education 
and enrichment opportunities to young 
people living in isolated areas, who can face 
barriers such as cost and transport times.

Connect: Resound is exploring how digital 
technologies can be used to deliver instrumental 
tuition to individuals and  
small groups, as well as enabling access  
to live music performances for all schools  
in the County, and CPD opportunities 
for music leaders.

The instrumental lessons are taking place in 
seven primary schools in total: Carlton Miniott, 
Dacre Braithwaite, Goathland, Hawes, Kirkby in 
Malhamdale, Selby and West Heslerton. Pupils at 
participating schools have been receiving tuition 
from the experienced music teachers working for 
the North Yorkshire County Council Music Service 
- with the twist that all lessons are delivered over 
the internet!  A methodology already in common 
use for private lessons, the project offers the 
chance to test out this approach in school settings, 
and to look at how cost effective technology 
solutions might enhance the basic model of 

using Skype and webcams by providing a more 
satisfactory audio visual experience for teachers 
and pupils. With advice from UCanPlay, the Roland 
VR3-EX mixer is being used alongside external 
microphones and tripod mounted cameras, all of 
which helps to make the lessons more interactive 
and comparable with face to face tuition. 

Music teachers, classroom teachers and assistants 
and pupils have received training in the easy to 
use technology and tutors from the first cohort of 
schools reported that learning progress was just 
as quick as with traditional classroom teaching 
methods.  Schools are trialling different set 
ups so that we can identify the most effective 
methodology and technologies for this kind of 
distance learning.  With the research still underway, 
tutors have already remarked on the level of 
concentration and focus of the participants, and 
the pupils, who are learning a range of instruments 
including trumpet, guitar, violin, clarinet, flute and 
saxophone, all seem to be enjoying their online 
tuition. Researchers from the University of Hull are 
observing lessons and interviewing all involved to 
gain an in depth picture and to establish which 
approaches work best. In the coming months 
the partners will develop toolkits and guidance to 
enable other hubs to learn from and implement 
the methods trialled in their own contexts.  

In addition to the instrumental lessons, Connect: 
Resound is looking at other ways in which 
schools can broaden the music offer to pupils 
regardless of their location or access to local arts 
opportunities. Working with music organisations 
across the County, we have identified a number 
of opportunities to live broadcast music events 
and performances direct to schools across North 
Yorkshire. The first such performance, in October 
2014, was of a concert by young acoustic act 
Maia, appearing at Whitby Musicport Festival 
alongside pupils from Fyling Hall school who they 

Connect:  
Resound update
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had been working with on a songwriting 
and performance project.  The performance 
was broadcast live and is still available to 
view via the link at the end of this article.  In 
March 2015, in partnership with Grassington 
Festival, we broadcast a Lesson in Sound 
with acclaimed rock band Hope and Social, 
who took viewers behind the scenes of the 
rehearsal and recording process in a lively and 
engaging hour long programme, streamed 
live into classrooms across North Yorkshire. 
The next event will have a classical focus, 
featuring a performance from Harrogate 
International Festival in July. It’s free to view, 
and all you need is an internet connection 
and a screen or whiteboard that everyone 
in the classroom can see – we’ll be sending 
out more details to schools in due course.  

All the partners involved with Connect: 
Resound are really excited by the new 
opportunities we are exploring, and we are 
keen to share them with you! If you would 
like to get involved or find out more, you can 
explore the project website, including blogs 
and project insights at www.nymaz.org.uk/
connectresound, and experience the live 
and archived broadcasts at live.ucanplay.tv. 

Connect: Resound is funded by The  
Digital R&D fund for the Arts: a £7 million 
fund to support collaboration between 
organisations with arts projects, technology 
providers, and researchers. It is a partnership 
between Arts Council  
England (www.artscouncil.org.uk),  
Arts and Humanities Research Council  
(www.ahrc.ac.uk) and Nesta  
(www.nesta.org.uk).

Connect: Resound is exploring how 
digital technology can help to make music 
opportunities more accessible for children 
and young people in rural areas.

Members of Richmond Jam

Play By Ear  
And Make Your  
Own Music! 
Richmond Jazz Festival is offering creative 
music workshops for musicians aged 
8-19 years old thanks to funding from NYMAZ 
and Youth Music. The workshops help young 
musicians, whatever their instrument or technical 
ability, to gain the knowledge, skills, experience 
and confidence to create their own music.  

Musicians are introduced to improvisation – ‘playing 
by ear’ – and experience improvising with others 
and as a soloist accompanied by the others. Chris 
Powls, Festival Director said “there are ‘no wrong 
notes’, each musician creates their own tune or 
idea that the group work on together. They’ll be 
playing something that hasn’t been composed 
by someone else, and isn’t written on paper”.

The sessions are aimed at encouraging young 
musicians to explore music and be as creative 
in their approach and enjoyment of music as 
possible. There will be a series of ‘Young Jammer’ 
workshops introducing young musicians to 
creative music making held around the district 
and regular ‘Richmond Jam’ sessions held 
at Richmond Youth Centre which take place 
on Sundays (contact us for dates and times). 
Guest musicians lead the sessions and provide 
young people with a flavour of what it is like to 
have a career as a professional musician.

For more information about taking part in the 
workshops please contact  
chris@richmond-jazz-festival.co.uk. [Young 
Jammer workshops are also available for schools].
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Crash Bang Ballot! 
raises the roof 

Months of work to encourage young 
Ryedale residents to take part in 
local democracy culminated in a 
unique performance at Helmsley Arts 
Centre of Crash Bang Ballot!

The Stomp style musical evening 
performance using old metal ballot boxes 
was held as part of Ryedale District 
Council’s Democracy Rocks project.

Billy Hickling, a musician and veteran 
cast member of West End show Stomp, 
and Lyn Wait, a visual artist from 
Ryedale, put together the performance 
using the decommissioned metal 
ballot boxes as musical instruments, 
sculptures and “blank canvases”.

Over the winter, officers from Ryedale 
District Council and North Yorkshire County 
Council’s Connecting Youth Culture (CYC) 
have worked with NYMAZ, a youth music 
organisation, and Helmsley Arts Centre, 
to give young people the opportunity to 

re-use Ryedale’s decommissioned ballot 
boxes, at the same time as talking about 
democracy and the importance of voting.

Ryedale residents from Brooklyn Youth 
Centre, Derwent Lodge and Ryedale 
YMCA joined together to put on the 
performance in an exploration of 
power, democracy and citizenship. 

The different beats and sounds made 
as part of the performance wowed the 
audience at the Helmsley Arts Centre 
and showed that music can even 
be made out of old ballot boxes.

A video documenting the project can 
be viewed on the NYMAZ website 
at: www.nymaz.org.uk/watch 

Crash Bang Ballot! was delivered 
by Helmsley Arts Centre working in 
partnership with NYCC Connecting Youth 
Culture and NYMAZ, commissioned 
by Ryedale District Council.

Crash Bang Ballot! in action
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On 7 February 2015, NYMAZ held its annual Early 
Years Music Network Conference. The conference, 
called ‘Why Should We Sing?’, focused on the 
important benefits of using song with Early Years 
children, and featured a variety of presentations, 
workshops and activities for delegates of all 
levels of experience. The event began with an 
invigorating singing session, led by experienced 
choir leader Rebecca Gross, with a room of Early 
Years practitioners proving from the offset that their 
singing voices were capable of wonderful things. 

This warm-up was followed by an opening 
presentation from composer and educator Hugh 
Nankivell. Kicking off the theme of Early Years 
song, Hugh let delegates experience some of his 
own projects involving composition with EYFS 
children. Within his presentation he showed 
videos of children given the space to make 
noise and experiment with instruments, and the 
encouragement to develop melodic and lyrical 
motifs into their own composed songs. Hugh 
played recordings of the children’s songs, and 
delegates learned to sing one of them together. 

Workshops on offer throughout the day included a 
repertoire-building session by Mona Ziedan, Early 
Years and Family Learning Programme Leader at 
the Sage Gateshead. Mona introduced a range 
of songs from all over the world, and encouraged 
delegates to think about embedding songs into 
everyday life with Early Years children. Vocal Coach 

Beth Allen gave a workshop for singing  
beginners, also adapted for the more experienced, 
which allowed delegates to focus on their own 
voices, stretching them beyond their comfort 
zones to really get to grips with the capabilities 
of the instrument everybody owns!

In addition to his inspiring presentation, Hugh 
Nankivell led a workshop on composition which 
explored methods for creative music-making 
with young children, including group songwriting, 
encouraging individual musical expression, 
looking at the idea of provocation in a session, 
and the relationship between story and song. 
Finally, after a networking lunch, Professor 
Colwyn Trevarthen, Emeritus Professor of Child 
Psychology and Psychobiology at the University of 
Edinburgh gave a fascinating, in-depth exploration 
of his research into the sensitivity of infants and 
young children to the vitality and emotion of the 
voice, even from before birth. Prof. Trevarthen 
demonstrated the intuitive musical and gestural 
responses to mothers’ communication very 
early on in life. He kindly provided delegates 
with a reading list of related studies, as well as 
examples of his own papers on the subject of 
‘Communicative Musicality’. These are now 
available online to members of the Network. 

The conference was supported by the National 
Foundation for Youth Music, as part of NYMAZ’s 
Early Years Music Network for North Yorkshire. 

Early Years 
Music Network  
Conference 2015

Professor Colwyn Trevarthen
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It’s a chilly November evening in Settle 
and I’m listening to around 20 young 
people practising Away in a Manger in 
the run up to their Christmas concert. 

It may seem a common enough occurrence for the 
time of year but this isn’t a standard school or Music 
Centre set-up; the participants are between nine 
and 19 years old and are playing a wide array of 
instruments: drum kit, electric guitars, saxophone, 
clarinet, flutes, keyboards, accordion, violin, 
trumpet and ukulele. And the carol they’re playing 
has been given a souped-up reggae treatment by 
their music leader, saxophonist Richard Ormrod. 
Richard involves the young people in making musical 
decisions during the session, asking: ‘Could we 
have a backing figure there – what do you think?’.

This is RAM Jam, an open-access community jazz 
group in Ribblesdale where young participants 
have chance to devise, improvise and perform 
new works, with a particular emphasis on jazz 
and world music. The ensemble has been running 
for several years, coordinated by community 
music band Dales Jam, the Victoria Hall and 
currently supported through NYMAZ’s Musical 
Inclusion programme for North Yorkshire, funded 
by the National Foundation for Youth Music.

I’m here to observe RAM Jam’s activities as part of 
a NYMAZ research project, examining the benefits 
of participatory music activities for young people 
living in rural areas. We’ve been visiting and talking 
to similar organisations working across England, 
from Cumbria to Cornwall, to find out whether 
this kind of participatory music-making can have 
a demonstrable impact on the life chances of 
young people growing up in sparsely populated 
areas. The findings and recommendations were 
launched recently at our Young People, Music 
and Rural Isolation symposium in Thirsk. 

We’ve found a great deal of evidence to suggest 
that, despite the numerous benefits (and idyllic 
perceptions) of living in a rural area, young people’s 
life chances can be affected by issues such as 
poor transport links and high transport costs, 
outward migration of young people, limited access 
to education, employment and training and an 
increased likelihood of social Isolation. These have 
a cumulative effect meaning that young people 
can find it harder to meet and make new friends, 
lack resilience and confidence in their own abilities 
and can be constrained by lack of exposure to 
new experiences and different worldviews.

Children and young people’s participation in the 
arts, and in particular in music, have been proven 
to bring about numerous benefits which can help 
to mitigate against these effects of rural isolation. 
The organisations and young participants that 
we consulted spoke about the ability of such 
activities to achieve a breadth of musical, personal 
and social benefits. We found evidence of young 
people acquiring a vast array of new skills and 
knowledge including improved instrumental and vocal 
techniques, composition, ensemble and performance 
skills, improved social skills, greater sense of social 
responsibility, improved attitudes towards difference 
and increased confidence and emotional wellbeing. 

In 2011 the government published its National Plan 
for Music Education, setting out the entitlement 
of every child in England to a high-quality music 
education. Many people associate ‘music education’ 
with in-school activities as part of the National 
Curriculum or peripatetic instrumental tuition for those 
that can afford it. These elements form a valuable 
part of a child’s musical journey, but here at NYMAZ 
our focus is on inclusive, non-formal provision. 
That is, music activities organised primarily outside 
of school settings, with music leaders facilitating 
communal music making and learning for all abilities 

Introducing Gone in the Air: 
NYMAZ’s research on young 
people, music and rural isolation


